














































































































































































































The study further recommends that mass production of the produced totemic items in 

this study be taken up in order to ensure that they are circulated everywhere in Kiga 

communities thus promoting identity and appreciation. 

Further still, more items embodied with Kiga items other than the ones explored in 

this study, should be produced in order to increase variety and more people' s 

preference. 

Policy makers should set a budget that facilitates research and promotion of cultural 

beliefs such that knowledge especially on the African cultural heritage, is preserved 

for the future generations. 

5.5 Areas for further research 

Further studies can be done on illustration of totems for the remaining clans 

of the Kiga people that were not executed in this study. The clans in question are; 

Muhutu, Mwisya, Mugyesera, Muyangwe and Mugara. 

Techniques of illustrations targeting younger generations could also be 

explored to illustrate these totems for young children in order to sensitise them into 

appreciating their cultural identity at a tender age. This will help in grooming the 

next generations into responsible citizens that respect and uphold their social and 

cultural heritage. 
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APPENDIXl 

INTRODUCTION LETTER TO CARRY OUT RESEARCH 

KYAMBOGO UNIVERSITY 
P. 0 . Box I Kyambogo, Pbonc: 041·21'60112 Pu: 041-220464 

www.kylmboF.s.ua 
FACULTY OF J.'OCA noNAL S1VDIF.S 

DEPAlt.TMENT OF ART AND INDUSTRlAL DESIGN 

Dear Sir/M.cimn 

RE: RE.SEARCH PROJECT 

This is to introducc ......... A.I~.~.!~!?.A .......... ~!1:.~·-······ ············· ······················ · ··· 
Rcgi...uoa Nwnbcr. ....... !~ ... ~.\ .. ~.~].~~ .. \ .. ~.~-~ .. \.~.~.: .... ·························-·-··· .. . 

a llUdmtofK.yambogo University,~ of An and Industrial Design pursuing a 

Maiten lot Art and lndutrlal Desip. 

He / lhc inlencls to c:sry out =earch in your orpnization f community. The rexmcb ii pniy 

amdmiic and dhical issues Me Slrictly obsencd. 
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APPENDIX2 

KY AMBOGO UNIVERSITY 

FACULTY OF VOCATIONAL STUDIES 

DEPARTEMENT OF ART AND INDUSTRIAL DESIGN 

This study intends to develop graphic illustration concepts of selected Kiga totems 

for promoting cultural identity and appreciation among the Kiga people. Your 

responses will help a great deal in the fulfilment of the set objectives of this study 

and the information obtained from you will be treated with a high level of 

confidentiality. 

INTERVIEW GUIDE FOR PARTICIPANTS 

1. Which Kiga clan do you belong to? 

2. Do you know your totem? 

If YES, 

a. What is it? 

b. How did you get to know it? 

c. When do u see it? 

d. Why do u use it? 

IfNO, why don' t you know? Please explain. 

3. Do you know how your totem looks like? 

If YES, please explain? 

a. How does it look like? 

b. Where did you find it? 

What cultural values are attached to your Kiga totem? 

What cultural significance I attached to your totem? 

What social cultural practice does your Kiga totem engage in amongst the Kiga 

People? 
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APPENDIX3 

MAP OF UGANDA SHOWING LOCATION OF KABALE MUNICIPALITY 

DEM . REP. 
O F THE 
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